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SPEECH PERSONALITY IN THE ASPECT
OF LINGUISTIC PERSONOLOGY (ON THE MATERIAL
OF SPEECH BEHAVIOUR OF SHELDON LEE COOPER)

Summary. The paper discusses the speech personality
of Sheldon Lee Cooper in the aspect of linguistic personology.
Thematerial ofthe paperisaudioand videorecordings and scripts
of the American television sitcom “The Big Bang Theory”. The
relevance of the paper is marked by the requirement to develop
and replenish the scientific attainment of linguistic personology
and the necessity to study the speech personality in the aspect
of film discourse. The aim of the paper is to define the main
linguistic features of Sheldon Lee Cooper through the analysis
of his speech behaviour at lexical and grammatical levels. In
order to achieve the aim there has been requested the speech
personality typology of T. Kochetkova and O. Syrotynina
that is based on the level of communicative competence. This
classification is based on the parameter of communicative
competence mastery and divided into strong, mean and weak
speech personality. The representative of each of these types is
the bearer of a certain speech behaviour. Sheldon Lee Cooper’
speech personality is extremely interesting to study because he
has a high level of communicative competence, which allows
us to explore his speech behaviour at lexical and grammatical
levels. Sheldon’s speech personality has a set of abilities
and characteristics that determine the creation and perception
of speech, characterized by the level of structural and linguistic
complexity. The thesaurus of the speech personality is filled
with versatile functional and stylistic varieties of language,
characterized by a set of certain speech means: a wide range
of tokens, terminology, phraseology, neologisms, slang, etc.
Sheldon also appeals to all kinds of sentences by the number
of grammatical basis and by the purpose of expression which
are confirmation of a high level of communicative competence.

Key words: linguistics, linguo personology, speech
personality, speech behaviour, speech portrait, fictional
character, communicative competence, film discourse.

Introduction. The current status of the humanities testifies to
the high value of anthropocentric research. This is also evidenced
by the formation of an independent direction of linguistics — linguis-
tic personology. Linguistic personology is aimed at studying aspects
of the manifestation of speech personality. Speech personality is
a complex and ambiguous concept. Speech personality is a per-
son who manifests in communication, choosing a particular tactic
and strategy of communication, using a particular repertoire of tools
(both linguistic and non-linguistic). Interest in the study of speech
personality has grown due to the study of the personality in the field
of traditional linguistics, pragmatics, sociolinguistics, etc.

In view of the wide representation of both linguistic and extra-
linguistic factors of speech interaction, a modern English film dis-

course was chosen to create a speech portrait of the speech per-
sonality. Within the anthropocentric approach to the study of film
discourse, the focus is on the fictional character as a specific speech
personality, taking into account the whole spectrum of his\her idio-
syncratic characteristics presented in speech interaction.

The aim of the paper is to define the main linguistic features
of Sheldon Lee Cooper through the analysis of his speech behaviour
at lexical and grammatical levels. The relevance of the paper is
marked by the requirement to develop and replenish the scientific
attainment of linguistic personology and the necessity to study
the speech personality in the aspect of film discourse.

The material of the research is audio and video recordings
and scripts of the “The Big Bang Theory”. “The Big Bang The-
ory” is an American television sitcom created by Chuck Lorre
and Bill Prady. The show premiered on CBS on September 24,
2007, and concluded on May 16, 2019, having broadcast a total
of 279 episodes over twelve seasons [1; 2].

To achieve the aim, the following methods were used: method
of analysis was applied to study the theoretical basis of the con-
cepts of speech personality in the area of linguo personology;
method of synthesis was used to summarize the main principles
and conclusions of the paper; descriptive and structural methods
made it possible to characterize the linguistic features of Shel-
don Lee Cooper’ speech behaviour taking into account the level
of communicative competence; the method of conversational
analysis was used to study the linguistic features of the construc-
tion of the discourse.

Theoretical background. The tradition of studying the speech
personality is originated in the works of V. Humboldt, V. Vinogra-
dov, Yu. Karaulov, O. Leontiev, G. Bogin, and others. The ways
of formation of speech personality are laid down in a number
of concepts of the theory of language personality by Yu. Prokhorov,
V. Krasnykh, L. Klobukova, etc. Yu. Prokhorov [3] suggests that
speech personality is revealed in a specific communication situation,
and in order to achieve a positive result of this communication, all
components of the speech personality are realized. V. Krasnykh [4]
suggests to consider the speech personality, focusing on the speech
activity of the speech personality.

In view of the variability of expression of the motivation-
al-pragmatic level of the structure of speech personality, there are
concepts of the type of speech personality. Type of speech per-
sonality is defined as a stable structure that reflects the individual
characteristics of the personality who entered into communica-
tion, and speech behaviour that determines it. The most accept-
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able is the typology of Yu. Karaulov [5]. His typology is consid-
ered as a structure of speech personality, which is organized on
three levels: non-variant, linguo cognitive and motivational. One
of the criteria for the differentiation of language personalities is
the level of their communicative competence. The works of lin-
guists T. Kochetkova [6] and O. Syrotynina [7] are noticeable in
this perspective. Psychological classifications of speech person-
ality are also common. The most authoritative in this direction
are the works of K. Jung, R. Norton, S. Sukhykh, L. Lysychenko,
I. Pavlova.

The study of the speech behaviour of Sheldon Lee Cooper is
carried out taking into account principles of the level of linguis-
tic competence classification (T. Kochetkova, O. Syrotynina)
[6; 7]. This classification is based on the parameter of com-
municative competence mastery and divided into strong, mean
and weak speech personality. The representative of each
of these types is the bearer of a certain speech behaviour. Shel-
don Lee Cooper’ speech personality is extremely interesting to
study because he has a high level of communicative compe-
tence, which allows us to explore his speech behaviour at lexi-
cal and grammatical levels.

Main results. Before analyzing the speech personality of Shel-
don Lee Cooper, we need to consider the linguistic competence
classification. Strong speech personality is characterized by cre-
ativity, a high level of text construction of any thematic and sty-
listic intention; large active vocabulary; a mastery of all functional
and stylistic varieties of literary language; a combination of differ-
ent elements of speech, adequate to the objectives of communica-
tion; fluency in both oral and written speech.

In contrast to the strong type of speech personality, the mean
type is not characterized by the standard of maximum communica-
tion success. Unlike a strong speech personality, the mean one does
not feel the need to replenish knowledge. Usually, the mean speech
personality does not speak the language in its variety of functional
varieties. The mean speech personality is characterized the by mas-
tery of conversational style and one of the functional styles required
professionally.

Weak speech personality is a carrier of the familiar language.
Such speech personality uses only a conversational system of com-
munication under any circumstances. In addition, weak speech per-
sonality often appeals to jargon, slang, impolite vocabulary. Weak
speech personalities does not feel any need to replenish their knowl-
edge, which, accordingly, is reflected in the indicators of their com-
municative competence.

Speech portrait of Sheldon Lee Cooper is characterized by
the mastery of all functional and stylistic varieties of literary
language. Literary language is a kind of language that serves
a particular area of socio-linguistic practice of the individual
and is characterized by a set of certain speech means. In his
speech, Sheldon Lee Cooper often uses words of Latin, Greek,
German origin etc, narrative sentences in order to provide useful
information for his interlocutor and to demonstrate a high level
of knowledge:

1) Sheldon: Hes engaging in reductio-ad-absurdum. It
the logical fallacy of extending someone’s argument to ridiculous
proportions and then criticising the result, and I do not appreciate it

2) Sheldon: Enlargement of the heart muscle, or hypertrophic
cardiomyopathy, is a serious disease which could lead to conges-
tive heart failure.

3) The comforting part is that the Germans have a term for what
you're feeling. Weltschmerz. It means the depression that arises
from comparing the world as it is to a hypothetical, idealized world.

4) Sheldon: Now, Introduction to Physics. What is physics?
Physics comes from the ancient Greek word physika. Physika means
the science of natural things. And it is there, in ancient Greece, that
our story begins. It s a warm summer evening, circa 600 BC, you 've
finished your shopping at the local market, or agora, and you look
up at the night sky.

3) Sheldon: Well, as a male, I have an evolutionary drive to per-
petuate my DNA. Restricting myself to a single partner is against
my nature. [1; 2]

6) Leonard: You are going to march yourself over there right
now and apologise. (Sheldon laughs.) What's funny?

Sheldon: Wooh, boy, you are all over the place this morning.
I have a masters and two PhD’s, I should not have to do this.

Given the characteristics of strong speech personality, the speech
portrait of Sheldon Lee Cooper is characterized by creativity. He
is defined by creative abilities, featured by the talent to produce
fundamentally new ideas and included in the structure of talent as
an independent factor. This is manifested in a number of tokens that
Sheldon Lee Cooper creates in his speech. Sheldon’s speech is filled
with author’s neologisms. He gives the name to the games, crea-
tures, gadgets that Sheldon plans to invent. To demonstrate his tal-
ent and impress his interlocutor, he uses both narrative and exclam-
atory sentences:

7) Sheldon: I read an article about Japanese scientists,
who inserted DNA from luminous jellyfish into other animals,
and I thought hey, fish nightlights. It’s a billion dollar idea. That's
Just the beginning. I also have an idea for a bulk mail-order fem-
inine hygiene company. Oh, glow in the dark tampons! Leonard,
we re going to be rich.

8) Sheldon: “Rock, Paper, Scissors, Lizard, Spock”: Scissors
cuts Paper, Paper covers Rock, Rock crushes Lizard, Lizard poisons
Spock, Spock smashes Scissors, Scissors decapitates Lizard, Lizard
eats Paper, Paper disproves Spock, Spock vaporizes Rock, (and as
it always has) Rock crushes Scissors.

9) Leonard: What's a dogapus?

Sheldon: A hybrid dog and octopus. Mans underwater best
friend! [1;2]

Sheldon demonstrates knowledge in all walks of life. He under-
stands science, social-economic structure, entertainment, which
are displayed in his vocabulary. Large active vocabulary is one
of the features of a strong speech personality. In the speech of Shel-
don Lee Cooper we trace the presence of a significant number
of language units that indicate a high level of intelligence, which, in
fact, is the presence of language units that make up certain lexical
and grammatical layers:

10) Sheldon: When I learn that I'm a robot, would I be bound by
Asimov’s three laws of robotics?

11) Sheldon: What about comic-books, Anime, TV, film, D&D,
Manga, Greek Gods, Roman Gods, Norse Gods?

12) Sheldon: All right, fine. Lets say that we were to entertain
people. What type of gathering did you have in mind? Huh? A meal?
Lunch? Brunch? Dinner? Afternoon tea? A formal tea? Hmm? Is
it a party? And if so, what kind of party? Is it a cocktail party?
A Tupperware party? Qoh, is it a surprise party? Oh, I hope it
not a West Coast party, ‘cause according to the man on the radio,
a West Coast party don't stop.
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13) Sheldon: Yes, the Doppler Effect. It'’s the apparent change
in the frequency of a wave caused by relative motion between
the source of the wave and the observer.

14) Sheldon: When does the CSI team get here?

15) Sheldon: Today, its a Chinese food retrieval robot. Tomor-
row, it travels back in time and tries to kill Sarah Connor.

16) Leonard: Sacks, sacks...

Sheldon: It’s football nomenclature for when a quarter-
back is tackled behind the line of scrimmage. The line of scrim-
mage is the imaginary transverse line separating the offence from
the defence.

17) Penny: You know, one night, Leonard’s nose whistled so
loud, I swear it was like sleeping on a train track.

Sheldon: Have you noticed it’s always an A-flat?

18) Sheldon: We have people over all the time. We have
the maintenance people, the pizza delivery man, that UPS driver
who feels the need to ask how parts of me are hanging. [1; 2]

Strong speech personality is characterized by a high level
of communicative competence. To perfect possession of language
as a system, such speech is possible only if a speech personality
constantly strives to expand the intellectual sphere, which is due to
dissatisfaction with the level of knowledge possessed by the speech
personality. In addition to the fact that Sheldon Lee Cooper has
a high level of communicative competence, he is fond of learning
something new and replenishing his vocabulary. Based on such
an aspiration Sheldon Lee Cooper uses the adjective “interesting”
in his speech:

19) Sheldon: Interesting. Anyway, that gives us a total weight
of, lets say, 4,4001b.

20) Sheldon: Interesting. My mother and I have the same
agreement about church.

21) Sheldon: Interesting. So you're saying my insomnia is
caused by a guilty conscience.

22) Sheldon.: Interesting. I suppose if someone could teach sign
language to KoKo the gorilla, I could teach you some rudimentary
physics.

Penny: Great! Its a little insulting, but great. I'll be KoKo.

Sheldon: Not likely. KoKo learned to understand over
2,000 words, not one of which had anything to do with shoes. [1; 2]

In the speech of Sheldon Lee Cooper is frequent use
of the imperative mood of verbs, which indicates a tendency to
dominance and leadership in communication. The hero tries to
take the initiative in speech communication, does not like to be
interrupted. He is often sharp, sarcastic, self-centered. During
communication, intercepts the initiative, interrupts, uses expres-
sions of speech pressure:

23) Sheldon: Well then, it all settled, Christie will stay with
Howard, Penny can go back to her apartment, and I'll watch
the last 24 minutes of Doctor Who, although at this point it’s more
like Doctor Why Bother.

Leonard: Sheldon you just can't dictate...

Sheldon: No more talking, everybody go.

24) Dr Tyson: Dr. Cooper, I just wanted you to know I'm sorry
for the role I played in the Pluto matter.

Sheldon: Oh, shut up.

25) Sheldon: I changed my mind. Get out of my spot.

26) Leonard: Would someone please turn off the Sheldon com-
mentary track?

Sheldon: There's no switch. Just listen and learn.
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27) Sheldon: Now you just being silly. Wolverine's never dis-
played the slightest interest in helping others prevent prostate
cancer. (Answering phone) Hello. Yes, the elevators out of order
you’ll have to use the stairs. Of course you can. Pizza dates back
to the 16th century, while the first elevator was not installed until
1852. That means that for over 300 years, people carried pizzas up
stairs. Be part of that proud tradition.

28) Sheldon: Zack, I'm sorry you re stupid. Have a Milk Dud.

29) Sheldon: You want to hear an interesting thing about stairs?

Leonard: Not really.

Sheldon: If the height of a single step is off by as little as two
millimetres, most people will trip.

30) Sheldon: Because I have no interest in standing in the Rose
Room of the Pasadena Marriott in front of a group of judgemental
strangers, who wouldn t recognise true genius if it were standing in
front of them giving a speech. Which, if  were there, it would be.

31) Sheldon: Oh, I doubt that. | haven't figured out a way,
and I'm much smarter than all of you.

Penny: Yes, but you're not smarter than all of us put together.

Sheldon: Oh, I'm sorry, that is what I meant.

32) Penny: What? Sheldon, you can't reprogram people.

Sheldon: No, you can’t reprogram people.

33) Leonard: Sure. The more, the merrier.

Sheldon: Wait, no, that’s a false equivalency. More does not
equal merry. If there were 2,000 people in this apartment right now,
would we be celebrating? No, we’d be suffocating. [1; 2]

Sheldon Lee Cooper’s speech is characterized by a combination
of different language elements. In his speech, Sheldon Lee Cooper
can operate with words of high stylistic tone (professional vocabu-
lary, book vocabulary) and low stylistic tone — emotionally evalua-
tive vocabulary (slang, impolite words):

34) Sheldon: Oh gravity, thou are a heartless bitch!

35) Leonard: What's going on?

Sheldon: We scored. I'm the wingman.

36) Sheldon: I am the master of my own bladder. Drat.

Sheldon: This isn't a desk. This is a Brobdingnagian mon-
strosity.

Raj: Is that the American idiom for giant, big-ass desk?

Sheldon: It s actually British.

37) Sheldon: Rats! - Jlimoko!

38) Sheldon: Oh, friggety-frak. Not this again.

39) Sheldon: Zack, I'm sorry you re stupid. Have a Milk Dud.

40) Sheldon. Being with Amy has awoken the sexual creature
within. When I see a pretty gal walking down the street, I think,
hubba hubba, like any other guy. [1; 2]

41) Sheldon: Okay. I can do this. Just give me a moment... Oh!
Mimosas coming up.

Sheldon Lee Cooper, as fictional character, is a vivid exam-
ple for the selection and study of speech personality. His speech is
abundant in vocabulary of stylistic tone and all kinds of sentences
on grammatical basis that allows us to explore his communicative
competence in all indicators. Based on Sheldon’s speech behaviour,
he can be characterized as a speech personality with high commu-
nicative competence.

Conclusions. Sheldon’s speech personality has a set of abili-
ties and characteristics that determine the creation and perception
of speech, characterized by the level of structural and linguistic
complexity. The thesaurus of the speech personality is filled with
versatile functional and stylistic varieties of language, characterized
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by a set of certain speech means: a wide range of tokens, terminol-
ogy, phraseology, neologisms, slang, etc. Sheldon also appeals to
all kinds of sentences on grammatical basis which is confirmation
of a high level of communicative competence.

The study of speech personality is a relevant area for further
linguistic studies, which ensures the further development and for-
mation of linguistic personology as independent areas of linguistics.
In turn, the study of speech personality of a fictional character is
mainly a new direction in linguistics and is undoubtedly relevant
for consideration not only by linguistics, but by other disciplines.
The prospect of further study of the speech personality of Sheldon
Lee Cooper will be considered in terms of principles of psycholog-
ical classifications according to which a certain psycho type will be
determined.
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Kynim A. P. MoBjieHHEBa 0cOOMCTICTH B ACIIeKTi
JIIHIBONIePCOHO.I0T I (Ha MaTepiaii MOB/IeHHEBOI NOBEIiHKH
Meapona Jli Kynepa)

AHoTauisg. Y cTarTi po3nIfAaEThcs MOBHA OCOOMCTICTH
I[enmona JIi Kymepa B acmekTi JIHBONEPCOHOJIOTII.
Marepiajom CTaTTi CIyTyIOTh ay/io- Ta BiZIe03alucH, CKPUIITH
amepukaHcbkoro citkomy «Teopis Bemukoro BuOyxy».
AKTYaJIbHICTh JOCHIJDKEHHS 3yMOBJICHA MOTPEOOI0 PO3pPOOKH
Ta TIONMOBHEHHS HAYKOBOTO I1HCTPYMEHTapil0 Cy4acHOL
JIHTBOIIEPCOHONOTIT SIK OKPEMOTrO HANpsIMy JIIHTBICTHKH
Ta HEOOXiNHICTIO BHMBYEHHS MOBJIEHHEBOI 0COOMCTOCTI
B acleKkTi KIHOAMCKYpcy. Merowo cTarTi € BU3HAYCHHS
oCHOBHMX MOBHHX ocooOnuBocter I[llenmona JIi Kymepa
[IUISIXOM aHai3y HOro MOBJIEHHEBOT IOBEIHKY HA JIEKCHIHOMY
Ta rpaMaTHYHOMY MOBHHX piBHsX. /i1 JOCATHEHHS METH
3alPOTNIOHOBAHO THIIOJIOTII0 MOBJICHHEBMX OCOOMCTOCTEH
T. KouetkoBoi Ta O. CupOTHHIHOI, siKka 0a3y€TbCsl Ha PiBHI
KOMYHIKaTHBHOI ~KOMIEeTeHTHOCTI. [lomana kmacudikais
0a3yeTbcss Ha MapaMeTpl OMaHyBaHHS KOMYHIKaTHBHOI
KOMIIETEHTHOCTI Ta TIOOUISETBCS HA CHIbHY, MOCEPEIHIO
Ta cabKy MOBJIEHHEBY 0COOMCTOCTI. IIpencTaBHUK KOXHOTO
3 IUX THIIB € HOCIEM II€BHOI MOBJIEHHEBOI ITOBEIIHKH.
MosgnenHneBa ocoducticts [llennona JIi Kynepa e Hag3Bu4aiiHo
[iKaBOIO JUIS BHMBYCHHS, OCKUIBKM BIiH BOJIOJI€ BHCOKUM
piBHEM KOMYHIKaTHBHOI KOMIETCHTHOCTi, IIO JO3BOJSE
JOCTI/DKYBaTH HOr0 MOBJICHHEBY TOBEIHKY Ha JIEKCHYHOMY
Ta rpaMaTHYHOMY PiBHAX. MoBneHHeBa ocobucticTs [llennona
XapaKTePHU3Y€EThCS CYKYIHICTIO 3IaTHOCTEH 1 XapaKTEePUCTHK,
SIKI 3yMOBJIIOIOTh CTBOPEHHSI 1 CIPUIHATTS HUM MOBJICHHS,
[I0 BUPI3HSIOTECS PIBHEM CTPYKTYPHO-MOBHOI CKJIQJHOCTI.
Tesaypyc reposi HAOBHEHHUH Pi3HOOIYHUMH (DYHKIIIOHATIBHO-
CTHJIbOBHMH PI3HOBHIAMH MOBH, IO XapaKTEPU3YETHCS
CYKYIHICTIO TIEBHUX MOBJICHHEBHUX 3aCO0IB, SK-OT IIUPOKHIMA
CIICKTp JIEKCEM, TEPMIHOJOTIsA, (pa3eosaori3Mu, HEOJOTI3MH,
cnenroBi Bupasu Ta iH. lllennoH Takox amenroe 10 BCiX
BUJIB peYeHb 3a KUIBKICTIO I'paMaTHYHUX OCHOB Ta METOIO
BUCJIOBIIIOBaHHS, W0 € MiATBEPKCHHSAM BHCOKOTO PiBHA
KOMYHIKaTHBHOT ~ KoMIeTeHTHOCTi. OKpiM  JOCKOHAJIOTo
BOJIONIIHHSI MOBOIO SIK CHCTEMOIO, TOJIOBHHI Te€pOi MOCTIHO
MparHe 10 PO3LINPEHHS IHTENEKTYa bHOI chepH, IO Ta€ HAM
IiICTaBy 3apaxXyBaTH MOBJIEHHEBY ocobucticts Illengona Jli
Kynepa 1o cuiibHOT MOBJIEHHEBOT 0COOMCTOCT.

KirouoBi cjioBa: JHIBICTHKA, JIIHTBOIIEPCOHOJIOTIS,
MOBJICHHEBA  OCOOHCTICTB, MOBJICHHEBA  IOBEJiHKA,
MOBJICHHEBHI TOPTPET, KIHO TEPCOHAX, KOMYHIKATUBHA
KOMIIETEHTHICTh, KIHOTUCKY]C.
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